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Composers and Society

THE creative musician occupies an exalted place in the social fabric of
the Latin-American countries. He is the pride of the nation. He serves his
country by enhancing its cultural prestige. And he is given wholehearted
support by the government. Every Latin-American republic has a De-
partment of Fine Arts, which regulates, promotes, and finances musical
activities, maintains conservatories and symphony orchestras, sponsors
publications of music, distributes prizes and medals for musical works,
and establishes traveling fellowships for talented musicians. All these
attentions are lavished on the deserving artists and composers with great
pomp and ostentation, such as no other country, with the possible excep-
tion of Russia, displays towards native talent. Thus, the popular Cuban
composer Ernesto Lecuona received a gold medal in appreciation of his
services to native arts, in a special ceremony, held in a large theater in
Havana, on February 22, 1943, and broadcast over the government
radio.

Foreign musicians, too, are often given medals and diplomas of appre-
ciation. The Italian nineteenth-century musician Juan Aberle, who set-
tled in Central America, received from the government of Guatemala a
medal inscribed: "To the Prince of Central American Music." After
Aberie's death, the medal went to the Salvadorean composer Jesus Alas,
who in his turn intends to bequeath it to the most deserving musician of
El Salvador.

Posthumous honors are rendered to the particularly distinguished
musicians. The ashes of Teresa Carreilo, the Venezuelan pianist, who
died in New York in 1917, were transported to Caracas with solemn cere-
mony and reinterred there on February 15, 1938. The body of Jaime
Nuno, author of the Mexican National Anthem, was disinterred from his
grave in Buffalo, where he died in 1908, and transferred for reburial in
Mexico City in November 1942, in an official ceremony. In 1943, the
Mexican Government paid to the American descendants of Nuno the sum
of 368 pesos, in payment of a long overdue bill for copying expenses the
composer had incurred in 1854.

Competitions for the best musical works are usually held on important
anniversaries. Thus on the occasion of the centennial of the Dominican